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This past october, slope media caught up with English rockstar Billy Bragg at the state theater with about
e

10 people crammed into a back-corner dressing room, Bragg proved to be exceeding
erudite. lgnoring his pestering road manager's cal

y down-to-earth &

stodinner, Billy Bragg answered our questions concerning

his music, the myspace generation, and the presidential election. Here is what he had to say:
|

Rabia Mugaddam — On this new album, the politi-
cal influences are much more subtle. Do you feel
in some way, that you've already articulated the
political issues?

Billy Bragg — No, I think this album comes after
I wrote a book, which was very polemical, and I
think what has happened, is that I spent so long
working hard on the politics of what I was doing,
that when I finished the book, I began to write
love songs. The love songs came to foreground. I
think that’s the reason.

T T

RM — And the solo versions that you did of a cou-
ple new songs...

BB — [Door opens. Road manager tries to come
in] GO AWAY! Sorry...

RM — It’s alright. What do you think is the impor-
tance of keeping the style of the one man with
the guitar?

BB — Well it’s very important to me. One of the
problems about playing with a band is that every-
one plays with a band and so you just become a
bit run of the mill. The power that you can get by
getting people’s attention on to one idea because
you're one person performing it, is very power-
ful. I'm not saying I prefer one or the other be-
cause I love touring with the blokes, but it does
allow me to move the set around every night as
I'm playing, which is nice to have.
T T

RM — And does that bring about a focus on your
words more as poetry, not just music?

BB — Well, certainly in the fact that I'm not a very
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good guitar player, yeah.
T

RM — Hardly

BB - I'm not that good. My son has just learned to
play guitar. I taught him how to play the chords
to “Another Girl Another Planet” by the Only Ones.
After he mastered that, he said now show me it. I
go [pretends to strum the chords to Another Girl
Another Planet]. I said ‘your dad’s not that kind
of guitar player.” He said, “What do you mean,
you can play the guitar.’ I said, “Yea I can, butI'm
a rhythm player. I'm like Johnny Ramone, I just
play rhythm. You never hear him play lead guitar,
do you?” and he said, ‘No, you're right. Alright
dad. He suddenly realized the limitations of his
rockstar dad.

T

tions for unsigned bands and artists out there are
very, very slim. My problem with Myspace was
around the idea of ownership of posted materi-
al. Their terms and conditions implied that they
owned residual rights in the stuff that was post-
ed on there, so what I said was that I was tak-
ing my music off until this was either clarified
or changed. They responded by saying that they
have Madonna on Myspace, and they clearly
don’t own her stuff. To which I responded with,
“Yea but she’s got a lawyer, she’s got a publishing
deal. The majority of people on your site don't
have those things.” In fact the only deal they have
ever entered into, is when they click on Terms &~
Conditions. Now I don’t want a situation where
every kid has to sit there with an attorney, before
they can something posted on the net. In the spir-
it of the Internet, people should understand that
they can use the platform to disseminate their
art, without being afraid that they are going to

In the spirit of the Internet, people should understand that
they can use the platform to disseminate their art, without
being afraid that they are going to lose their rights.

RM — This year, you wrote an op-D for The New
York Times, concerning royalties. As we are a me-
dia organization, bringing music through the In-
ternet to young people, what do you think about
the Myspace generation and these new avenues?

BB — I think the Internet in general, is a great po-
tential for young artists to be able to get their
music and their art out there without having to
go through the traditional gatekeepers, without
having to compromise what they want to do in
order to appeal to some A&R man’s idea of the
mass market. But having said that, the protec-

lose their rights. Myspace did ultimately change.
They clarified their Terms, and put a statement
at the beginning saying, “You own whatever you
post, the ownership resides with you.” That’s re-
ally, really important. There is another clause in
there that says when you... Excuse me [stands up
to smack road manager’s fingers that are stick-
ing around the edge of the door]... when you re-
move your stuff from Myspace, the deal ends.
That to me seems like a good way of doing it.
To me, he Myspace propriety rights seem to be a
good industry standard as a starting place. There
are some websites, MTV Flux for example, which
invites young people, unsigned bands rather, to



put material of music and video on there with
the view to ultimately get on the whole MtV
platform. I still think that they would own your
rights if you did that. There is no ending clause,
no ownership statement. I would be very, very
careful in doing that. But I don’t have a problem
with the Internet. I think we have to find a way

/

to make music pay on the Internet. Whatever the
answer is, it’s definitely not criminalizing our au-
dience. Those people aren't pirates, they're Bil-
ly Bragg fans. I don’t want them rounded up and
going to prison. There are plenty of models out
there. I mean the commercial radio model, when
you switch on the radio, the music that comes
out is free, isn’t it? You don’t have to pay for it, do
you? But the people who made that music do get
paid, don’t they? Where do they get their mon-
ey from? From advertising revenue. How much
does Myspace make in advertising in a year? $300
million? You'd think they might split a little bit
of that, paying for their content. They do every-
thing on the back of free content. That’s got to
change. Artists have got to come together. The
labels aren’t really protecting us; they're protect-
ing the old business model, The old Fordist mod-
el of having to sign to a record label. If you want
your record to come out in a shop in Ithaca, you
have to sign a worldwide deal. They have to phys-
ically make it and physically get it to Ithaca. Now
it’s just click-n-drag, you don’t have to do it any-
more.

Random Dude — (a third-party interviewer who
shared our time with Billy): Then you have peo-
ple like Attila The Stockbroker, who are going
against their record company and posting their
stuff free-to-download.

BB — When artists do have the opportunity to de-
cide how to disseminate their stuff, they do often
go the much more radical route than the record
labels. I think that the way Attila is doing it and
the way Radiohead did it, is the way that I want.
Attila will hopefully still be doing that in 20 years
time because he will have the right to do it. But
it’s those people who signed long term record-
ing contracts, who don’t have access to their back
catalogues, who long after the public interest
has waned... there is a possibility to make your
own stuff and disseminate it around the world...
WHAT?

RM — A little over two decades after you recorded
“Help Save The Youth of America,” what advice do
you have for us today? In what ways do we still
need saving?

BB - I think that it’s pretty obvious that in a mat-
ter of weeks, you will have the opportunity to
save yourselves, to bring to an end that period of
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the Republican eclipse, and start a new time of
America, a new way of looking at the world. So
I don’t think the youth of America need a great
deal of help from me at the moment, except just
to be reminded to engage and to get involved, and
get stuck-in. The reason I wrote that back in the
day was young people did not seem all that inter-

/

ested in politics. Now I think more young people
are engaged in organizing for Obama than I have
ever seen in any other American election.

T T

Random Dude — What would you as Billy Bragg,
give as advice to the next President of the Unit-
ed States.

BB — Well if he wants to send a simple message
to the rest of the world about the way things
have changed, within the first 100 days close
down Guantanamo Bay. It’s as simple as that.
That would send such a clear message around
the world. When I came into town today, I hap-
pened to be walking up State Street past the vEw
up there(Veterans of Foreign Wars Post) and out-
side they've got a pow/Mm1a flag. Now, if 40 years
after the Vietnam War, the idea that there may be
some American citizens still held in jails in Viet-
nam, is enough to be a kind of litmus test for the
patriotism of a minority of American citizens,
imagine what the notion that there are hundreds
of Muslims being held incognito by the Unit-
ed States of America. Imagine that knowledge.
The Muslims have their own pow/m1a campaign.
We are talking about tens of millions of peo-
ple around the world, who are outraged by this.
Guantanamo Bay is a recruiting site for Al Qae-
da, and closing it down, and standing on the Con-
stitution, - The Constitution does work. People
say, ‘Oh, the Constitution don’t work.” It does.

as many years, of course I've changed my world-
view. In a sense of how I articulate what I'm say-
ing, I think that’s changed in that I don’t talk any-
more in an ideological language. I talk now in a
much more humanist language. I'll be speaking
in that way tonight. Instead of talking about a so-
cialist society, I'll talk about a compassionate so-
ciety. I'll probably declare that our greatest ene-
my, to those of us who want to make the world
a better place, is not actually Republicanism or
Capitalism or Conservatism; it’s actually cyni-
cism. We have to fight our own cynicism, before
we can begin to engage with everybody else’s. By
cynicism, I mean that group of people who have
not only given up the struggle themselves, but
who want you to give up as well. I'll finish off by
just giving you a warning: If our dreams come
true, and Obama does become President, within
a year, some of your close friends who also want-
ed Obama to be President, some of the people
who you respect who write in the media, will be
writing articles and will be saying that Obama is
no different from Bush. [Knock on door]

BB — Will you just fuck off?
Manager — It’s time

BB — Fuck off! For fuck’s sakes! Jesus Christ, sorry
about that. Excuse me. But that’s because every-
body’s expectations are so high when Obama’s
coming in. Expectations are through the roof.
He won’t be able to deliver on all that, but the
things that he does deliver on will be really, real-
ly important things, and you've got to hang on to
that idea. The real thing that is going to be differ-
ent on November sth if he wins, is that we will
live in a world of possibilities. Not all of those
possibilities will be realized, but just the very fact
that we live in that world, and by we, I mean all
of us around the world, that is the most impor-
tant thing that you can give us on November 4th.
What becomes of it? There will be disappoint-
ments. I hope to get Tony Blair elected. My fel-
low citizens are now dying in Iraq and Afghan-

We have to fight our own cynicism, before we can begin

to engage with everybody else’s.

That’s why Guantanamo Bay is in Cuba and not
in Alabama. The Constitution damn well works.
It doesn’t stop the President and the executives
from trying to pervert it, but it does work.

RM — Over your career, how has your worldview
changed? Has it changed? Has the world changed
with it?

BB - Of course it has changed. I think for 25 years
things have happened, that if they’d happened
you'd have to change. The Soviet Union has dis-
appeared, Margaret Thatcher isn’t Prime Minis-
ter anymore, and I'm somebody’s dad. Any one
of those would force you to change your world-
view. The fact that all 3 of them happened within

istan, because Blair supported your president
going into those wars. But, we also have peace
in Northern Ireland which Blair also achieved.
So it’s not a black and white picture or good or
bad. That’s the thing we have to guard against. I
feel a great build up of expectations, particular-
ly for your generation. You've really not known
anything other than the Republicans since you've
been politically aware and active. It would make
such a huge difference if Obama wins, but when
he wins, you've got to hang on even tighter to
what you believe in and not stop the day after the
election, nor put down your cameras, get rid of
your contacts, give up, go away. Instead, you've
got to make a commitment to try and carry on
with the momentum that you’ve built up.

M.

LEE "SCRATCH" PERRY: Repentance | 2008 Narnack Records

Repentance is the fifty-fourth studio album from the seventy-two year
old dub legend and innovator Lee “Scratch” Perry. Dub grew out of the
sound system dances of Jamaica, where throbbing reggae incites back-
and-forth rocking amidst a haze of Red Stripes and ganja. The album
was co-produced by Andrew W.K., who, with similar convictions of rev-
elry, is a befitting collaborator. The album blends the rhythmic styles
of reggae with the driving beats heard in contemporary electronic acts.
Songs like “Pum Pum” and “Party Time,” seem to be ardent requests that
his listeners have a good time (and who are we to ignore the advice of
our elders?). Though not always intelligible or comprehendible for that
matter, it’s impossible to deny Perry’s earnestness. Whatever he means
by “Call me on my Nokia, my name is Pinocchio,” I'm sure he means it.
Other songs are clearer such as “Jah Live” and “War Dance” where Per-
ry espouses his Rastafarian ethos complete with reverence for Haile Sell-
assie and Marcus Garvey. Though this album at times approaches Wes-
ley Willis eccentricity and monotony, its certainly fun, and probably the
best 2008 Lee Perry release.

£ Bt "$eraten’
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BESNYO: Worry | 2008 Harvest Sum

Based out of Buffalo’s Elmwood, Village Besnyo is an indie band with
shoegaze tendencies. And by indie, I mean independent; the band record-
ed and produced Worry through the co-op, Harvest Sum Records. The
songs were written and arranged by singer/guitarist Sean Mikula, and as
the title suggests, the album feels like an anxiety attack. Mikula’s voice
hovers between whisper and sigh as it combines with synth lines to form
a calm facade before the fervency of the percussion. The sound is that
of a straight face betrayed by the up and down energy of nervous knee
twitching. The seventh track “Wait,” opens with an enigmatic under-
statement from Mikula, “Its hard to breathe when your arms on fire, and
its hard to see when your art’s on fire,” the song then gets carried away
by rattling snares that prevail throughout the album. “Height Chart,”
provides a cathartic exhale. Its guitar melodies and signaling trumpets
are the post-panic attack lucidity. Ultimately, Besnyo succeeds by pro-
ducing an album with its own sound. It’s also quite danceable in its own
way, so there’s that. Goes well with: V-neck T’s and pBr.

WALT DONNER .=l
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